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I'm Wanita

Inthe country music capital of Australia,
Tamworth, intheshadow of thegiant 12 metre
Golden Guitar, Australia’sageing “ Queen
of Honky Tonk,” WanitaBahtiyar, isdes-
ﬁeralely scrounging enough cash to finance

er long-held dream of becoming Augtralia's
LorettalLynn. .

“L oreftaLynn wasthegreatest interpreter
of the common man, the common person,
thecommonwoman, thecommon transexud,
whoever,” Wanita declares.

Director Matthew Walker'sfracturedfairy
tale, I'm Wanita, isutterly compelling.

A warts-and-all documentary, Wanita’'s
quixotic obsession with making it in country
music has guided her choicessincethe age
of seven and |ft her [oved onesin her wake.

Her dau&hter nolonger talksto her, and
her Turkish husband, Baba, isbewildered
by her fixation. _

A true eccentric, unquestionably delu-
siond, wonderfully talented, Wanitaisbeset
by demons.

Fuelled by alcohal, financed by sex work,
Wanitaand her two Sancho Panza’s, Gleny
Raeand Archer, head off tothebright lightsof
Memphis New Or|leansandNashvillefor one
last shot at hitting the big time.

Gleny seems on the verge of anervous
breakdown wrangling the unmanageable
Wanita. .

“| srugglewiththelack of structure,” she
sayswithoutirony.

I reckonyou’d bebetter off if youdidn't
drink,” Archer tellsWanitain perhapsthe
understatement of thefilm.

Confidential

Talk is cheap, gossip is priceless

Around the World in 80 Days

Plz(?/house Playersinc. present Around the
Worldin 80 Daysfrom February 2-5at 7.30pm
athe Clayton Theatre Cooke S, Clayton.

~ Thistimelessclassicwrittenby JulesVerne
isadapted for stageby Mark Brownand di-
rected by GraemeM cCoubrie.

Thestory followstwo travellerswho grow to
atrio then afoursome asthey f|ﬁht their way
through many obstaclesto reach home.

Themain charactersinclude Phileas Fogg
whoistryingtowinabet withthe Reform Club
that he cantravel around theworldin 80 days.

Together with hisnew valet Passepar tout he
leaves L ondon on October 2 1872, vowing to
return by December 21, 1872.

Along theway they encounter DetectiveFix
andan Indian PrincessAoudawhothey rescue
from certain death.

Will F%gg makeitintime?Arail bridgecol-
lapses, Indians attack, a typhoon hits his sea
voyageand let'snot forget Kiouni theelephant.
. Performance Season: February 2 -5 a

.30pm
Venue: ClaytonTheatre, Cooke ., Clayton

LocalTheatre

@® Damian Vuleta, Stephen Keen,
Mike Dixon and Karsh Chaudhary
rehearse Phileas Fogg travels to India
onKiouni the Elephant to rescue the
Indian Princess.

Tickets $25/$29
Bookings: www.trybooking.com/BQIMV
Enquiries. 0407276973

www.LocalPaper.com.au

Death and The
Discotheque

After a forced pandemic-pause, dance
theatrework Death and TheDiscothequeis
setto premiereat TheButterfly Club from
January 5-8.

Set to an electro soundtrack, an unrelent-
ing basslineand live narration; Death and
TheDiscothequeisarave parading as per-
formancein memoriamtothosewehavelost
and the experienceswe crave. Both absent -
oneforever, onenot.

Whilst thework isadeeply personal re-
flection by writer Jess L ewis themany and
varied | ossesthat have been experienced uni-
versdlly throughout thesetimes may resonate
withaudiences. Common groundisfoundas
grief and emotion are collectively unpacked
—onthedancefloor. _

“1 wrotethis show upon reflection of my
20s, whichwasaperiod of my lifemarked by
thedeath. | lost somany friendsthat | almost
lost count. Thedancefloor became my ref-
u?e, asafe spacefor me, aplace to escape
al the sadness."

Choreographed by Sasha Chan and Jessi
L ewis, Death and TheDiscothequedancers
Indya Brott, Sofia Reinking, Angus
Eastwood, Ben Whiteand Erin O'Rouke
emulatetheenergy of acrowded dancefloor.
With moves born on club floors and from
within queer culture; whacking, voguing and
ballroom stylesfill thefloor. -

Thesoundtrack by Robert Downie (win-
ner - best soundtrack M elbour ne Fringe

of what they'rewatching, butinmy opinionMs
Daveyhasdonejust that.

Thetwo hour work had more signpoststhan
]EheHunlweH ighway, gdar&//crfh themlr_ﬁoeatgd ég(o
requently orem thecagt likeaGr
cr?grus, r)éduce(megneword. .

If that wasn't adeterrent to my enjoyment
and appreciation of Miles Franklin's story,
clearly autobiographical, one of the characters

In Nashville, torecordWanita’'s album
with thelegendary Billy Yates, producer of
artists such as Charley Pride and Willie
Nelson, wewait with bated breath for thein-
evitabletrain wreck to come.

Toeveryone'ssurprise, Wanita delivers
each soaring country ballad with onetake.

“Thereareacts, and thereare artists. You
areatrueartist,” YatestelsWanita.

2018) featurespercussionistOllieCox, and
transportsthe audience to asweaty, packed
dancefloor at atimejust beforethe sunrises
- thento adesert.

Aswriter and narrator, Jessi L ewis(acur-
rent Globe Community Awar d findist - Out-
standing LGBTIQ Media Report;r:g) has
worked withlong term collaborator and men-
tor Tony Yap tofurther refinethe script and

The Candidate

The performingindustry hasbeen decimated
by the COV I D pandemic and getting back tothe
theatre hasbeen astruggle.

The Melbourne French Theatr e has at-
temptedto put ontheir current show The Candi-
date many times. Theresilience of the Execu-
tive Director and Producer, Michae Bula, and

Maybethistime. histroupe of actorsand crew isatestament to | Wasanaged Mileswho controlled and directed i
InMebou s ci neEasK Jatril1uary & ol their loveof all thingstheatrical. . thﬁ%ﬂ‘gﬁgﬁg%&ﬁgg glc![g}&%%uéﬁh o Freer\f/?&ngl e fgr(;ggc(i) { thexve?i”é Mghfgu?ﬁf
- Review by Kathryn Keeble After having thelr venue cancelled and fi- males Itwasasit thewriter had dteredOrwell's ndia, Malaysiaand Indonesia.

naly securing the Meat Market in North
M elbour ne the productionwastroubled by cast
illnessand pandemicisolation requirements.As
aresult someof theactorsweredtill onthebooks
but all battled onregardless.
TheCandidateisawell written comedy (b
Jean Franco andGuillameMéeanie) whichcalls
for quick repartee but thistiming wasabit lost
duetothelast-minute cast chan?&s.
DominiqueCroset played aflamboyant but

Extending the performance beyond the
realmsof thetheatrewill besevenlargescale
photographic art worksfromtheDeath And
TheDiscothequephoto series. Thework of
acclamed artist and photographer, Gregory
L orrenzutti, they will befeaturedininner
city locationsinthelead up tothe production.

“A team of around 20 creativeshavebeen
?enePIIO ed and engaged withonthisproject. |

[

famousquotefrom Animal Far m"four legsgood
twolegsbad" to"skirtsgood trousersbad"

Henry L awson, who helped Mileshave her
work published, was presented to usone dimen-
sonally asadrunk withalargebrown 1ug (used
thereafter by Sybylla's drunken failure of a
father,another sgnpost). _

We meet briefly avery jolly and informal
Banj o Pater son, thoughwhy | couldn't fathom.

WellBless

WllBlessisaplay perfectly suited to pro-
videsdtiricad commentary onthestrange, dark
timeswelivein.

_Think PeteEvanspruikingbeeting COVID
withhis$15,000light mechineor Antivaxxers
warning usto watch out for injectable 5G;
misinformation, spin and scamsare every-

where. 0 i i After interval, and blessed silence, the per- | liketogether we have almost achieved
“Cancerisjust thebody' sway of telling | dert &t 1 ~ealeBouquigny. Shewascontl- | 4. orceshifted from loud overacting to dle- thelmmglelnmouml_ngthISprqect. Itcer-
youthat you should haveteken morecareof | joyment for performing. mentsof coarseacting. Thewriter anddirector's |  tainly hasbeenalong timecomingandI'm
yourself.” So says wellness guru Juniper Olivia Bula played the seductive, sassy | Characterisation of afamily Sybylla becomes beyond excited to finally bring thisto the

played bé/ EllaRoth Barton. SamanthaK olaski. Olivia showed great expres: | governesstowasso snobbishand absurdasto | - stage, sadLewis.
oscienceand snakeoil wrapped up | sion and performed with panache: L ouisTesson Insultintelligence. Performance Details: January 5- 8 at

as empowerment where love, crystalsand | wasperformed by Richard Ryan. Hewasthe Scant memoria for an adventurousand very 8.39)m

enue: The Butterfly Club, 5 Carson

useful human being who often put othersfirst
and whosebequest funded TheMilesFranklin
Awar d for work which presents” Audtralianlife
inany of itsphases".
My Brilliant Career waspresentedat L a
MamaCourthouse.
- Review by Peter Green

Alter Edith at fortyfivedownstairs

cleanlivingwill curecancer.

“Wasting good welInessis self-sabotage,”
Juniper pontificates. _

Inconveniently, her star recruit, Maha
(Emily Joy), who swapped her chemo for
Juniper’sWellBlessMiracleTonic, drops
dead duringthe WelIBlessSoul Conver gence

An entertaining play that occasionally
takesitself too serioudly, it'sat itsbest whenit
pokesfunat theridiculous.

bright comic relief but sometimes overplayed
hisrolealittle.

Hiswife, SaraBellecour-Tesson wasplayed
cregtively by M aria PaulaHer nandez. Theot
stand-inactorsareto be congratulated for good
characterisation.

Thesurtitleshad obvious problems but will
work well with more practice. Costumes by
AyalaGopnik-M cM anuswerevery well done.

Place, Melbourne
Tickets $26-$35
Dur ation: 50 minutes
Bookings: thebutterflyclub.com
- Cheryl Threadgold

Somevery funny writing by co-creators
Barton and Debra Thomastrandateinto
many excellent comedic moments.

Joseph Lai and Lauren Steiner play out
some particularly funny scenes.

There is amessage in the madness that
doesn't need overworking into mel odrama.

Wellnessisamulti-million-dollar making
industry. .

Selling Wellnessisanother avenuefor un-
scrupul ousfraudsters to shameand guilt-trip
womenintobuyingunproventrestmentset exorbl-
tant priceswiththepromiseof amiradecure.

Unfortunately, the paceisslowed by some
unnecessary scene changeswhere oneitem
of furniture moves on and offstage—easily
fixed switching from stageto floor to stage
without the need for blackoutsor moving the
table. A bonus, asthiswould have shortened
therunningtime.

WellBless was presented at Theatre
Works, SKilda

- Review by Kathryn Keeble

The set was extremelg tight but the effects
worked. Although, maybe a smaller sun um-
brelainfront of thesurtitlesor noneat al, would
make one of the set changes more seamless.

Thisproduction hasgreat potential sol urge
al concerned to keegp up thegood work doneso
far and continuerefining.

Meébour neFrench Theatr eproductionscan
befound a melbournefrenchtheatre.org.au

- Review by Lyn Jurst

My Brilliant Career

Sunday at a performance of My Brilliant
Car eer from Skin of our Teeth Productions,
written, produced and directed by Christine
Davey; alargecast of ninewho (gpart from Miles
Franklin and SybyllaMelvyn,Franklin'sater
ego) share 14 pluscharacters.

It'sadramatisetion of MilesFranklin'sfirst
and argiuablybestbookandM sDavey hasmined
it deeply.

It'samistake for writer or director to lack
trustintheir audience'sintel ligent apprehension

Tofortyfivedowndtair sfor Thursday night
last and theopening of Alter Edith fromdirec-
tor Maude Davey and creator/performer (if
they'retheright words) Holly Durant. Thiswas
avery different performancethan | been used
toat fortyfivedownstairs " ... most perfor-
mances amongst extraterrestrial environ-
ments’ ... wasthewebsite'sdescription.

I've been lucky to know M aude asaper-
former of her ownwork and also asamain-
stay of TheBurlesqueHour, anannua sell-
out event at fortyfivedownstairsandAl La
Mama, foralongtime.

Thesamefor Hollyin TheBurlesqueHour
curated by Finucane and Smith; burlesquethat
moved and shaked but ﬁunched youwhenyou
weren't expecting withanew vision of rela-
tionshiptruths, feminismwhenyou thought the
costumewrong and the politics of getting re-
spect and living authenticlives.

The fortyfive downstairs website an-
nouncedAlter Edith as"andltar of dienation;

agood description of what | experienced .

The space stripped of itsseeting banksand
aramp reminiscent of skateboard purpose-built
facilities. Lit at sudden and unexpected inter-
vals blindingly together with a soundscape
whose crescendos made earplugsamust; no
timefor reflection; Alter Edith wasan expe-
rienceimpossibletoignore.

Hally; naked; moved muchasI'msureMary
Shelly imaginedFrankengtein'screation dis-
covereditslimbsand their potential .

Thursday night fortyfive downstairs be-
c_z?_ne" naltar of dienation” and Holly itssac-
rifice.

Holly'sexperimentswith her body moved
her intoincreasing sophistication, mixing a
martini,discovering and wearing clothes but
thus her loss of innocence.This 2021 Eve
leaves the stage, strips naked ready to start

agan.
My advice? Get there.
- Peter Green






